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The Remaining Act is a dramaproject by 
David Van Dijcke

After creating Outwards (Exploration #1), a 
piece that took measure of the implications 
of virtuality in technologically mediated 
performance, David Van Dijcke, in collab-
oration with musician Benjamin Cools and 
three talented performers, turns the tables 
around and fathoms the position of the hard-
ware that is eclipsed when the lights turn on.

The Remaining Act poses the question what 
could be a bare life of the performer, inspired 
by the work of Italian political philosopher 
Giorgio Agamben. It is a research on the state 
of performance in contemporary society and 
the possible use of the figure of the performer 
as a model to analyze in practice the impact 
of structures (of power, of politics, of law, 
of economics, of a performable script) on a 
body (belonging to subject, a person, a citi-
zen, a human being, a performer). How can 
this performer’s - if we presuppose that all of 
these categories are instances of enactment - 
body overcome its functionality within these 
structures? By becoming dys-functional? Or 
through a maximization or absolute engage-
ment of all of its capacities? Between these 
two extreme states: what is it that remains? 

The Remaining Act will be played the 18th, 
19th & 20th of May at 20:00 in Zwarte Zaal 
KASK, Louis Pasteurlaan 2, 9000 Gent.

The Remaining Act is open to public. For res-
ervations, go to http://www.dramagent.be.

Concept David Van Dijcke & Benjamin 
Cools 

Created with and performed by Anouk 
Peeters, Janoé Vulbeau, Nanya Eslava Parra, 
David Van Dijcke

Music Benjamin Cools 

Voice David Van Dijcke 

Scenography Tomasso Bisogno 

Graphic design Linus Bonduelle 

Photography Radovan Dranga 

Film Louise De Groef 

Costume design Cisse Royens

Many thanks to Mieja Hollevoet, Tom 
Engels, Bauke Lievens, Fabrice Delecluse, 
Leo Verlinden, Les Ballets C de la B, Serge 
Vandenhoven, Peter Van Dijcke, Stav Yeini, 
Taha Ghauri, KASK Drama, Gouvernement, 
Rosie Sommers, Dominique Abraham
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